Critical Approachesto Baroque: Initial Bibliography
Professor Helen Hills

NB: All reasonable — and quite considerable -- efforts have been made to ensure that the vast majority of
these texts are available to you from one or other of the libraries at York. Some books may only be available
at the British Library or other major copyright library. Please use this bibliography as a useful starting
point for your research into your selected topics. It is not exhaustive. You should draw on search engines,
bibliographical search materials and databases — and, if necessary consult library staff for assistance — in

hunting down materials for speafic research topics. But this will certainly help get you started.

Some basic introductory works

R Wittkower, Art & Architecturein Italy: Early Baroque; High Baroque; Late Baroque, revised by J Connors & J
Montagu, Yale University Press, 1982

GC Argan, The Barogque Age, New Y ork: Rizzoli, 1989.

E Cropper & C Dempsey, ‘ The State of Research In Italian painting of the Seventeenth Century’, Art Bulletin, 69
(1987), pp.494-5009.

HA Millon (ed.), The Triumph of the Baroque: Architecture in Europe, 1600-1750, New Y ork: Rizzoli, 1999

Oechdlin, Werner, * Architectura est scientia aedificandi: Reflections on the Scope of Architectural and Architectural-
theoretical Literature’, in The Triumph of the Baroque: Architecture in Europe, 1600-1750, ed. HA Millon, New Y ork:
Rizzoli, 1999, pp.206-217.

Pastor, L. 1891-1953. The History of The Popes, ed. by F. I. Antrobus, 40 vols, London: Kegan Paul

P. Portoghesi, ‘Birth of the Baroque in Rome’, in ed. H Millon, The Triumph of the Baroque:
architecture in Europe 1600-1750, Thames & Hudson, London, 1999, pp.32-55.

Print culture

Rose Marie San Juan, 'Contaminating Bodies: Print and the 1656 Plague in Naples', in M
Calaresu & H Hills (eds), New Approaches to Naples c.1500-c1800, Ashgate: 2013, cap. 3,
pp.63ft.

Alexandra M. Korey ‘Creativity, Authenticity, and the Copy in Early Print Culture’ in
Rebecca Zorach (eds), Paper Museums: The Reproductive Print in Europe, 1500-1800

Lia Markey ‘The Female Printmaker and the Culture of the Reproductive Print Workshop’
Rebecca Zorach (eds), Paper Museums: The Reproductive Print in Europe, 1500-1800

Sarah Cree ‘Translating Stone into Paper: Sixteenth- and Seventeenth-Century Prints after

Antique Sculpture’ Rebecca Zorach (eds), Paper Museums: The Reproductive Print in Europe, 1500-
1800



Health, Medicine, Blood, Barber Surgeons, Plague & Disaster

Olson, Todd, ‘Caravaggio’s Coroner: Forensic Meatidin Giulio Mancini’'s Art Criticism’ Oxford Art Jnl,28.1, 2005,
pp.83-98.

Wendy Wassyng Roworth, “The Evolution of History Painting: Masaniello’s revolt and other
disasters in 17thC Naples’, Art Bulletin, June 1993, vol. 75n.2, 219-234

Christopher R Marshall, * “Causa di stravaganze”: Order and anarchy in Domenico Gargiulo’s

Revolt of Masaniello’, Art Bulletin, vol 80 n3 Sep 1998, 478-497

James Clifton, ‘Art and Plague at Naples’, in Hope and Healing. Painting in Italy in a Time of
Plague, 1500-1800, eds. GA Bailey et al., Clark University, 2005, 97-117

Franco Mormando, ‘Introduction: response to the Plague in early Modern Italy: What the
primary sources, printed and painted reveal’, in Hope and Healing. Painting in Italy in a Time of

Plague, 1500-1800, eds. GA Bailey et al., Clark University, 2005, 1-44

Rose Marie San Juan, Rome. A City Out of Print, Minneapolis: University of Minnesota Press,
2001, Cap.7, “The Uncertainties of Time. Managing and Marketing the Plague of 1656-57’,
217-254

Catherine R Puglisi, ‘Guido Reni’s Pallione del Voto and the Plague of 1630’, Art Bulletin, Vol.77
n.3, Sep 1995, 403-412

Sheila Barker, ‘Poussin, Plague and early modern Medicine’, Art Bulletin, vol.86 n4 Dec 2004,
659-689

Elisabeth Hipp, ‘Poussin’s The Plague at Ashdod. A work of art in multiple contexts’, in Piety &
Plague from Byzantium to the Baroque, eds. Franco Mormando & Thomas Worcester, Kirksville,
Missouri: Truman State University Press, 2007, 177-223

Andrew Hopkins, ‘Combating the Plague: Devotional Paintings, Architectural Programs and
Votive Processions in Early Modern Venice’, in Hope and Healing. Painting in Italy in a Time of
Plague, 1500-1800, eds. GA Bailey et al., Clark University, 2005, 137-152

Andrew Hopkins, ‘Plan and Planning for S. Maria della Salute, Venice’, Art Bulletin, vol.79 n.3
(Sep 1997), 440-465

Sandra Cavallo, Artisans of the Body in early modern Italy: Identities, families and masculinities
(Manchester University Press: 2007), Cap 3, 'Barber Surgeons and artisans of the body', pp.64-
88



Sandra Cavallo, Artisans of the Body in early modern Italy: Identities, families and masculinities
(Manchester University Press: 2007), Cap. 2 'Health, beauty and hygiene: the broad domain of
a barber-surgeon's duties', 38-63

Elmer, Peter (ed), The Healing Arts. Health, Disease and Society on Europe 1500-1800 Manchetser,
2004

Silvia De renzi, 'Barber-surgeons, surgeons and apothecaries' in Elmer, Peter (ed), The Healing
Arts. Health, Disease and Society on Europe 1500-1800 Manchetser, 2004, 43-44

Kusukawa, Sachiko, "The medical REnasiisanc eof the 16thC: Vesalius, medical humanism and
bloodletting', Elmer, Peter (ed), The Healing Arts. Health, Disease and Society on Europe 1500-
1800 Manchetser, 2004, 58-79.

Grell, OP, 'Medicine and religion in 16thC Europe', in Peter Elmer (ed), The Healing Arts.
Health, Disease and Society on Europe 1500-1800 Manchester, 2004, 84-105

David Gentilcore, "The Church, the devil, living saints',

David Gentilcore, 'Hospitals, poor relief and health care'

Decorative Arts, Gems, Jewels, Stones, Mineralogy, Telluric Philosophy

Mimi Hellman, ‘The Decroated Flame: Firedogs and the Tensions of the Hearth’, in Taking
Shape. Finding Sculpture in the decorative arts, Getty Musum: 2009, pp.176-185

Martina Droth, “Truth & Artifice: transforming the real with Sculptural Form’, in Taking
Shape. Finding Sculpture in the decorative arts, Getty Musum: 2009, pp.10-19

Katie Scott, ‘Figure & Ornament: Notes on the Late Baroque Art Industry’, in Taking Shape.
Finding Sculpture in the decorative arts, Getty Musum: 2009, pp.166-176

Sandra Cavallo, Artisans of the Body in early modern Italy: Identities, families and masculinities

(Manchester University Press: 2007), Cap. 2 'Health, beauty and hygiene: the broad domain of
a barber-surgeon's duties', 38-63

Anxiety & Fear

A Vidler, Warped Space: Art, Architecture & Anxiety in Modern Culture, MIT Press: 2001, ‘Skin &
Bones’, pp.219-234.



A Vidler, ‘Art History Posthistoire’, Art Bulletin, Sep 1994, pp.407-410.

Ruins, Ruination & Allegory

Van Reijen, W. 1992. ‘Labyrinth and Ruin: The Return of the Baroque in Postmodernity’,
Theory, Culture and Society, 9, 11f

Theorizing / Empiricizing ‘Baroque’

Maravall, ]. A. 1986. Culture of the Baroque: Analysis of a Historical Structure, trans. by T.
Cochran, Manchester: Manchester University Press

Turner, B. S. 1994. Introduction to Baroque Reason: The Aesthetics of Modernity, by C. Buci
Glucksmann, trans. by P. Camiller, London: Sage Publications, 1-36

Wittkower, R. 1972. ‘Problems of the Theme’ in Baroque Art: The Jesuit Contribution, ed. by R.
Wittkower and I. B. Jaffe, New York: Fordham University Press, 1-14

H. Damisch, ‘Narcise Baroque?’ in ed. C. Buci-Glucksmann, Puissance du Baroque: Ies forces, les
formes, les rationalités, Paris: Galilée, 1996.

Giorgio Antel, Plus Ultra: oltre il Barocco. Arte latino-americano a confronto, Milan: Silvana, 2009

Blunt, Anthony,Some Uses and Misuses of the Terms Baroque and®asa@pplied to Architectur@xford UP:
Oxford, 1973.

Ciavolella Massimo & Patrick Coleman edSulture & Authority in the BaroquéJniversity of Toronto Press, 2005.

R. Wittkower, ‘Carlo Rainaldi and the Roman Architecture of the Full Baroque’, The Art
Bulletin, Vol.19, no.2, Jun 1937, pp.242-313. Esp. section ‘Centrally Planned Buildings of

Bernini, Cortona & Borromini’, pp.271-275.

C. Buci GlucksmanmBaroque Reason: The Aesthetics of Modernitsans. by P. Camiller, London: Sage Publication
1994.

H. Damisch, ‘Narcise Baroq@ein ed. C. Buci-Glucksmani®uissance du Baroque: les forces, les formes, les
rationalités,Paris: Galilée, 1996.

C. Buci-GlucksmanrBaroque Reason: the aesthetics of modertrins. P Camiller, London: Sage, 1994.

C Buci-Glucksmannl,e baroque littéraire: théorie et pratiques: acths colloqueParis: Fondation Calouste
Gulbenkian, 1990.

M. Bal, ‘Ecstatic Aesthetics’, in eds. C. Faragdr&ZwijnebergCompelling Visuality: the work in and out of histor
University of Minnesota Press, 2000

A Vidler, ‘Art History Posthistoire’, Art BulletinSep 1994, pp.407-410.



N. Gryer, W. MoserRésurgences Baroqudsttre volée: Bruxelles, 2001

de Beer, ES, ‘Gothic: Origin and Diffusion of therin The Idea of Style in ArchitecturdWCl,1948, vol.11, pp.143-
62.

Deleuze, Gillesl.e Pli,trans T ConleyThe Fold: Leibniz and the Baroquéniversity of Minnesota Press, 1993.

Kaufmann, Emil Architecture in the Age of Reason: Baroque andBasbque in England, France, Italipover
Publications, 1955.

Stewart, MatthewThe Courtier and the Heretic: Leibniz, Spinoza, #mag Fate of God in the Modern Worlale UP:
New Haven & London, 2007.

Mahon, D. 1947Studies in Seicento Art and Thedrpndon: The Warburg Institute

Maravall, J. A. 1986Culture of the Baroque: Analysis of a Historicatugture, trans. by T. Cochran, Manchester:
Manchester University Press

Skrine, P. N. 1978The Baroque: Literature and Culture in Sevente&Xghtury EuropeLondon: Methuen

Turner, B. S. 1994. Introduction Baroque Reason: The Aesthetics of ModeyhifyC. Buci Glucksmann, trans. by P.
Camiller, London: Sage Publications, 1-36

Van Reijen, W. 1992. ‘Labyrinth and Ruin: The Retof the Baroque in Postmodernitfheory, Culture and Society
9,1-26

Wittkower, R., ‘Carlo Rainaldi and the Roman Areltiture of the Full BaroqueT,he Art BulletinVol.19, no.2, Jun
1937, pp.242-313.

Wittkower, R. 1972. ‘Problems of the Theme'Baroque Art: The Jesuit Contributipad. by R. Wittkower and |. B.
Jaffe, New York: Fordham University Press, 1-14

Wolfflin, H. 1968.Renaissance and Barogueans. by K. Simon, Ithaca: Cornell UniversityeBs

Croce, Benedettstoria della Eta barocca in Italia: Pensiero - Pigesg Letteratura Vita MoraleBari, 1929.

V. Tapié,Baroque et ClassicismParis, 1957, tran3.he Age of Grandeur. Baroque and Classicism in geyo
London, 1960

O. Kurz, 'Barocco: Storia di una parolzgttere italiane XIl, 1960, 414-432.

O. Kurz, "Barocco: Storia di un concetto', V. Braped.Barocco Europeo e Barocco Veneziakenice, 1962

A. Blunt, Some Uses and Misuses of the Terms Baroque and®asa@pplied to Architectur®xford, 1973.

Henri Fogillon,Vie des formeéParis, 1934), trans. C. B. Hogan & G. Kubl&hng Life of Forms in Ar{New Haven:
Yale, 1942).

Walter Benjamin;The Origin of German Tragic Drama (Ursprung desitdehen Trauerspielsrans. by J. Osborne,
London: 1977, p.41.

Henri Focillon,Vie des formeéParis, 1934), trans. C. B. Hogan & G. KublEhng Life of Forms in Ar{New Haven:
Yale, 1942).

Guillerme, J., ‘The Idea of Architectural LanguageCritical Inquiry’, OppositionsFall, 1977, pp.21-6.

John Rupert Martin, ‘The Baroque from the PoinVadw of the Art Historian’Jnl of Aesthetics and Art Criticisrh4
(1955), pp.164-171.

Robert HarbisonReflections on Baroque,
G. L HerseyArchitecture and Geometry in the Age of the Bargque

GC Argan, ‘La “rettorica” e I'arte barocca’, Retorica e barocco: Atti del Il Congresso Interiamle di studi
Umanistici,ed. Enrico Castelli, Rome: Fratelli Bocca, 19559pp4.



GC Argan,immagine e persuasione: Saggi sul baroash,Bruno Contardi, Miilan: Feltrinelli, 1986.
GC Argan,The Baroque Agé&New York: Rizzoli, 1989.
HA Millon (ed.), The Triumph of the Baroque: Architecture in Europ@00-1750New York: Rizzoli, 1999

M. Schapiro,Theory & Philosophy of Art: Style, Artist and SdygieSe;ected paperdlew York: George Braziller,
1994.

Francesca Cantu.(ed)linguaggi del potere nell'eta baroc¢dRoma : Viella, 2009. ISBN: 9788883341823
Deleuze &Le Pli:trans. Tom Conleyhe Fold.

| Lavin, ‘Going for Baroque: observations on thespmodern fold’ in ed S SchitzZEstetica BaroccaRome:
Campisano, 2004.

Stewart, MatthewThe Courtier and the Heretic: Leibniz, Spinoza, #mgl Fate of God in the Modern WorlMale UP:
New Haven & London, 2007.

Simon O’Sullivan, ‘From Possible Worlds to Futu@ds (following Deleuze): Richter’'s Abstracts, Sitionist Cities,
and the Baroque in artInl of the British Society for Phenomenolodygl|.36 n3 Oct 2005, pp.311-329.

Willem van Reijen, ‘Labyrinth and Ruin: The Retwhthe Baroque in Postmodernityrheory Culture and Society,
Vol 9, 1992, pp.1-26.

Portraiture

M. Pointon, Hanging the Head: Yale, 2005.

Irving Lavin, ‘Bernini’s Image of the ideal Christian Monarch’, in The Jesuits. Cultures, Sciences,
and the Arts, 1540-1773, eds. John O’Malley et al., Toronto-Buffalo-London: University of
Toronto Press, 1999, 442-479

Temma Balducci et al., Interior Portraiture & Masculine Identity in France, 1780-1914, Aldershot:
Ashgate, 2011

Religious orders, Religious devotion, Piety

Francis Haskell, Patrons & Painters. Art & Society in Baroque Italy, Cap. 3. “The Religious Orders’,
pp.63ff

J. Connors, ‘S. Ivo alla Sapienza: The First Three Minutes’, JSAH, March 1996, pp.38-57.

J. Connors, ‘Borromini's S. Ivo alla Sapienza: the spiral’, Burl Mag, vol.138, Oct 1996,
pp.668ft.



JB Scott, ‘S. Ivo alla Sapienza & Borromini's Symbolic Language’, JSAH, XLI, 1982, pp.294-
317.

Giovanni Careri, Bernini. Flights of Love, the Art of Devotion, trans. Linda Lappin, Chicago &
London: University of Chicago Press, 1995, Cap. 3, “The Altar of Sant’ Andrea al Quirinale’,
87-102

H. Brauer & R Wittkower, Die Zeichnungen des Gianlorenzo Bernini, 2 vols., Berlin, 1931, Vol .,
pp-110-113.

TK Kitao, ‘Bernini’s Church Facades: Methods of Design and the Contrapposti’, JSAH, XXIV,
1965, pp.263-284.

Religious institutional patronage (see also section above)

JW O’'Malley & GA Bailey,The Jesuits and the Arts 1540-17P8jladelphia: St Joseph’s University Press, 2005

eds. John O’Malley et alThe Jesuits. Cultures, Sciences, and the Arts,-1323,Toronto-Buffalo-London:
University of Toronto Press, 1999

MW Cole & RE Zorach, edsThe Idol in the Age of Art: objects devotions amel ¢arly modern world2009

Wisch, Barbara & Diane Cole Ahl, ed€onfraternities and the visual Arts in Renaissahialy, Cambridge University
Press: 2000.

J. Connors, ‘S. Ivo alla Sapienza: The First Thvigeutes’, JSAH March 1996, pp.38-57.
J. Connors, ‘Borromini's S. Ivo alla Sapienza: gpeal’, Burl Mag, vol.138, Oct 1996, pp.668ff.
JB Scott, ‘S. Ivo alla Sapienza & Borromini's Syribhanguage’ JSAH XLI, 1982, pp.294-317.

R Wittkower,Art & Architecture in Italy: Early Baroque; High Baque; Late Baroquegvised by J Connors & J
Montagu, Yale University Press, 1982.

Abigail Brundin & Matthew Treherndsorms of Faith in 16thC ItahAshgate: 2009

Guido Alfani, Fathers and Godfathers: Spiritual kinship in eamypdern Italy Ashgate 2009

Art patronage, collecting, display

N Penny, ED Schmidt (eds}ollecting Sculpture in early modern Eurogale UP: New Haven & London, 2008
Carole PaulThe Borghese Collections and the Display of Athi Age of the Grand Toukshgate 2008

Ciavolella Massimo & Patrick Coleman edSuylture & Authority in the BaroquéJniversity of Toronto Press, 2005.

Krautheimer, R. & RBS Jones, ‘The Diary of Alexan¥#l: Notes on Art, Artists and BuildingsRémisches Jahrbuch
fur KunstgeshichtexV, 1975, pp.208-211.

Wisch, Barbara & Diane Cole Ahl, ed€onfraterniies and the visual Arts in Renaissaraly) Cambridge University
Press: 2000.

R Wittkower,Art & Architecture in Italy: Early Baroque; High Baque; Late Baroquegvised by J Connors & J
Montagu, Yale University Press, 1982.



Leone, Stephanie, The Palazzo Pamphilj in Piazzeha: constructing identity in early modern Rom2008.
Convegno "Circolazione dei beni, circuiti di affeth famiglia europea in eta moderna” (2007 : Roliady).
Famiglie : circolazione di benircuiti di affetti in et moderna / a cura di Reméigo e Benedetta Borello.
1. ed.Roma : Viella, 2008.

Daniel M UngerGuercino’s Paintings and his patrons’ politics iarey modern Italy Ashgate, 2010

Letizia Arcangeli e Susanna Peyronel (eds) Donmotére nel Rinascimento / Roma : Viella, 2008.NSB
9788883343650 : [001888087]

Gender, Sex, Sexuality, Reproduction

Lia Markey ‘The Female Printmaker and the Culture of the Reproductive Print Workshop’
Rebecca Zorach (eds), Paper Museums: The Reproductive Print in Europe, 1500-1800

J. Rendell, Barbara Penner et al., Gender Space Architecture. An Interdisciplinary Introduction,
Routledge: 2000.

Katherine Crawford, The Sexual Culture of the French renaissance, Cambridge: CUP, 2010

Chandra Muckerji, ‘Material Practices of Domination and Techniques of western Power’,

Theory & Society, 31, 2002, 1-31.

Andrea Pearson (ed)yomen & Portarits in early modern Romfeshgate 2008

Allison Levy (ed),Sex Acts in Early Modern Italpshgate 2010

Berdini, P. 1998. ‘Women under the gaze: A Renaiss@enealogyArt History, 21, 565-90

Julian Vitullo & Diane Wolfthal, ‘Trading valuesegotiating masculinity in late medieval and earlyd®arn Europe’,
in eds. Juliann Vitullo & Diane WolfthaMoney, Morality & Culture in late medieval & eanlgodern EuropeAshgate
2010-03-17

Blunt, A. 1978. ‘Gian Lorenzo Bernini: lllusionisand Mysticism’Art History, 1, 67-89

Call, M. J. 1997. ‘Boxing Teresa: The Counter Refation and Bernini’s Cornaro Chap&/omen’s Art Journal8,
34-9

Careri, G. 1995Bernini Flights of Love, The Art of Devotidmans. by L. Lappin, Chicago: University of Chijca
Press

Hartman, Joan & Seeff, A., edStructures and Subijectivities: Attending to Earlgddrn WomeriNewark: University
of Delaware Press, 2007.

Julia Dabbs (ed.},ife Stories of Women Artists

Ann Roberts, Dominican women and Renaissance Art



Andrea PearsonWomen & portraits in early modern Europe. Gendageicy ldentity
S Cavallo & S Evangelisti (S)Domestic Institutional Interiors in Early Modern Epe_

Donne di potere nel Rinascimerita cura di Letizia Arcangeli e Susanna Peyronel.
1. ed.
Roma : Viella, 2008.
Arcangeli, Letizia. ISBN: 97888&3%50 : [001888087]

Monarchical patronage, Versailles

Chandra Muckerji, ‘Material Practices of Domination and Techniques of western Power’,

Theory & Society, 31, 2002, 1-31.

Urbanism, City, Cartographies
Michel de Certeau, The Practice of Everyday Life, ‘“Walking in the City’, pp.91-111.

Martha D Pollak, Turin 1564-1680. Urban Design, Military Culture, and the Creation of the
Absolutist Capital, Chicago & London: University of Chicago press, 1991, esp. Cap 3, ‘“The
Making of a Baroque Capital Fortification and urban design as instruments of dynastic
representation’, pp.55-82

Richard Krautheimer, The Rome of Alexander VII 1655-1667, Princeton: Princeton UP, 195,
Cap. 10, City Plannning and politics: The illustrious Foreigner’, 131-148

J. Connors, ‘Alliance and Enmity in Roman Baroque Urbanism', Romisches Jahrbuch der

Bibliotheca Hertziana, XXV, 1985, pp.209-226

Rose Marie San Juan, Rome. A City Out of Print, Minneapolis: University of Minnesota press,
2001, Cap. 3: ‘Andando processionalmente per Roma: Street procession and the Imprints of

Urban Charity’, pp. 95-128 (You may find it useful to read Michel de Certeau’s The Practice of
Everyday Life)

Martha Pollak, Cities at War in Early Modern Europe, Cambridge University Press, 2010

Marco Folin (ed), Rappresentare la citta: Topografie urbane nell’Italia di antico regime, Reggio
Emilia: Diabasis, 2010

R. Krautheimer, The Rome of Alexander VII 1655-1667, Princeton UP: Princeton JN, 1985, Cap.
4, ‘“Teatri I: Piazze and Churches’, pp.47-74.



Marten Snickare, ‘The Construction of Autocracy: Nicodemus Tessin the Younger and the
architecture of Stockholm’, in ed. Henry Millon, Circa 1700: Architecture in Europe and the
Americas, National Gallery of Art, Washington, 2005, 65-78

Brian Curran, Anthony Grafton, Pamela Long, Benjamin Weiss, Obelisk. A History, Cambridge
Mass & London: MIT Press: 2009, Cap. 6, ‘Changing the Stone: Egyptology, Antiquarianism
and Magic’, pp.161-178

Lisa Debenedetti, ‘Middle-class Rome: from the baroque city to the European capital’, in ed.
Henry Millon, Circa 1700: Architecture in Europe and the Americas, National Gallery of Art,
Washington, 2005, 37-45

Laurie Nussdorfer, “The Politics of Space in Early Modern Rome’, Memoirs of the American
Academy in Rome, 1997, v.42, pp.161-186.

Donatella Calabi, ‘la casa degli ebrei: il ghetto e la ristrutturazione degli immobili nel XVI e
XVII secolo’, Asptti dell’abitre in Italia tra XV e XVI secolo: distribuzione, funzioni, impianti, pp.116-
129.

Rita Padovano ed., La presenza ebraici a Roma e nel Lazio dalle origini al ghetto, Padua: Esedra,

2009

R Krautheimer & RBS Jones, ‘The Diary of Alexander VII: Notes on Art, Artists and
Buildings’, Romisches Jahrbuch fiir Kunstgeshichte, XV, 1975, pp.208-211.

Heather Minor, The Culture of Architecture in Enlightenment Rome, University Park: Penn State
University Press, 2010-05-19

Relics, Sanctity, Holy archaeology Representing Sanctity: Catholic Reformed Holiness:

Lorenzo Pericolo & Alexander Nag&ubject as Aporia in early modern Art, Ashgate 2010

The Canons and Decrees of the Sacred and Oecurh@uaoacil of Trent Ed. and trans. J. Waterworth (London:
Dolman, 1848). Also available on-line.

An handful of readings on religious historical aaxtt: J Bossy "The Mass as a Social InstitutiBast & Present100,
(1983), pp.29-61; P Delooz, "Towards a Sociologitaldy of Canonised Sainthood in the Catholic Chiuin Saints
& their Cults: Studies in Religious Sociology, Holle & History, (ed) S Wilson, Cambridge, 1983, pp.189ff;
Weinstein & Bell (see bibliog); J Delume&atholicism Between Luther & Voltaire: A new Viefnhe Counter-
Reformation London, 1977; P Burke, ‘How to be a Counter-Refation Saint', irHistorical Anthropology of Early
Modern EuropeCambridge, 1987; articles by F McGinness.

Jones, Plrederico Borromeo & the Ambrosian@ambridge, 1993;

MP Carroll,Madonnas that Maim: Popular Catholicism in Italpse the 15CBaltimore & London, 1992

R. Wittkower & IB Jaffe Baroque art: The Jesuit ContributioRprdham University Press: New York, 1972.
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Gauvin A BaileyBetween Renaissance and Baroque: Jesuit Art in Rb&65-1610University of Toronto press:
Toronto, London, 2003.

J Beldon ScottArchitecture for the Shroudhicago University Press, 2005

Mauro Mussolin, ‘The rise of the new civic ritudlthe Immaculate Conception of the virgin in 16t8@na’,
Renaissance Studie2006, v.20n.2, pp.253-275.

S OstrowArt & Spirituality in Counter-Reformation Rom@ambridge university Press,1996.
Giovanni CareriBernini: Flights of Love, the Art of Devatiotnans. linda Lappin, University of Chicago Pres393.

T Buddensieg, ‘Criticism of Ancient Architecturetime Sixteenth and Seventeenth Centurie€lassical Influences
on European Culture AD 1500-1700ambridge: CUP, 1976, pp.335-348.

Courtwright, N., ‘The Vatican Tower of the Windst&e Architectural Legacy of the Counter ReformatiamIL60:
Essays Honouring Irving Lavin on his Sixtieth Bildly, Italica Press: New York, 1990, pp.117-131.

Lavin, 1., Bernini and the Unity of the Visual Artdew York & London, 1980.

Levey, e. 1990. “A noble medley and concert of enals and artifice”: Jesuit Church Interiors infR®1657-1700’ in
Saint, Site and Sacred Strategy: Ignatius, RomeJasdit Urbanismed. by T. M. Lucas, Vatican City: Biblioteca
Apostolica Vaticana, 47-61

Lucas, T. M. 1990. ‘Saint, Site and Sacred Strdteg$aint, Site and Sacred Strategy: Ignatius, RomeJasdit
Urbanism ed. by T. M. Lucas, Vatican City: Biblioteca Apoléca Vaticana, 17-45

Magnuson, T. 198&Rome in the Age of Bernjrl vols, Stockholm: Almqvist and Wiksell Interratal
Marshall, Peter & A Walsham, edsngels in the Early Modern Worl@ambridge: CUP, 2006.

McGinness, F. J. 199Right Thinking and Sacred Oratory in Counter-Refation RomePrinceton: Princeton
University Press

Nussdorfer, L. 1998. ‘Print and Pageantry in BamBome’,Sixteenth Century Journa29, 439-64

Ottolini, P. 1964. ‘Diary of Paolo Ottolini - exttiin The Painting of Baciccio: Giovanni Battista Gaubiy R.
Enggass, Pennsylvania: Pennsylvania State Uniyd?siiss, doc. 20, 178

Titi, F. 1686.Ammaestramento Utile e Curioso Di Pittura, ScoltataArchitettura Nelle Chiese di Ropf@ome: [n.
pub]

Warma, S. 1984. ‘Ecstasy and Vision: Two Concemisr@cted with Bernini’'s S. Teresaft Bulletin, 66, 508-11
Wrigley, R. 1996. ‘Infectious Enthusiasms: Influen€ontagion and the Experience of RomeTiansports: Travel,
Pleasure and Imaginative Geography 1600-1830 by C. Chard and H. Langdon, New Haven: Yalev&lsity Press,
75-116

Tom Nichols, ed.Others & OUtscasts in Early Modern Europe: pictyithe Social Marginsishgate 2007

Scavizzi G.,The Controversy on Images from Calvin to Baromesv York 1992,

JB Scott, Architecture for the Shroud: Relic and Ritual in Turin, University of Chicago Press:
Chicago, 2003, pp.1-37, 89-117.
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Steven Ostrow, Art &Spiritua]it)/ in Counter—Rgformation Rome: The Sistine and Pauline Chape]s in S.
Maria Maggiore, CUP: New York & Cambridge, 1996, Cap 1, “The Sistine Chapel as Franciscan
Shrine’, p.5-62.
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